forgetfulness. While by defining it 'un/willed', I propose that different levels of responsibility can be identified, and that an ethical distinction should be made between those who witnessed the events, or historians of later generations who were at least partly aware of them, and nonetheless repressed its memory, and the 'common wo/men' of the post-emancipation 1 As recent historiography has revealed, Scots engaged in the imperial enterprise as British subjects but also, even though mostly cryptically, as members of their own nation. Scotland's status of stateless nation, in fact, did not prevent it from firmly privileging and protecting its economic and political interests. See, among others, Scotland and the British Empire, ed. by John M. MacKenzie and T. M. Devine (Oxford: Oxford University Press, 2011). In the Caribbean in particular, as Douglas J. Hamilton observes, Scots created powerful networks 'to buttress their imperial activities' employing 'connections among their families and friends', but also developing 'fictive bonds' that allowed them to be especially responsive to local circumstances. See Douglas J. Hamilton, Scotland, the Caribbean and the Atlantic World,
Wilberforce admired and was inspired by Scott's works, 23 and we also know that the two men had a pleasant dinner in Battersea Rise in February 1821. 24 Scott died in 1832, in the same year when Scottish advocate and historian
Archibald Alison (1792-1867) issued a dramatic warning to the UK on the catastrophic consequences of abolishing slavery. 25 On a global level, the Haitian Revolution (1791-1804), often described as the largest and most successful slave rebellion, led by former slave Toussaint L'Ouverture (1743-1803), was an event that shook France, whose colonial power was for the first time overturned from the inside, and the whole Western world. Given Such gap may be explainable by the fact that the Caribbean connection was a subject that neither belonged to a remote and sealed past, nor fitted into the ''tis sixty years since' formula of shortest safe distance from the facts narrated, but that instead extended controversially and troublingly into the present. This, however, can only work as a partial explanation, since Scott does indeed engage with the history and progress of empire, and on the entanglements of nationalism and imperialism in the nineteenth century. Ian
Duncan agrees with Martin Green in saying that Scott should be identified as the father of 'imperial romance', and argues that while he 'made the internal imperial formation of the modern secular national state his great theme, the canonical topic of "history"', the Waverley novels also provide a pioneering it is nonetheless exposed. Scott's silence, even in this case, is a complex one, and reveals a more nuanced stance than a firmly pro-or anti-slavery one.
In the relatively few references to the Caribbean in Scott's fiction, the most recurrent allusion is that to a place of darkness and danger. 'My uncle is the best man in the world, and in his way the kindest; but rather than hear any more about that cursed phoca ['seal'], as he's pleased to call it, I would exchange for the West Indies, and never see his face again', 67 mutters Hector
McIntyre, the Antiquary's nephew in the eponymous novel (1816). As a captain engaged in the war in Flanders, his ironic suggestion that the Anglo- The father of George Staunton had been bred a soldier, and during service in the West Indies, had married the heiress of a wealthy planter. By this lady he had an only child, George Staunton, the 67 The Antiquary, ed. by David Hewitt (Edinburgh: Edinburgh University Press, 1995), p. 305. See also fn 305.9, p. 514.
unhappy young man who has been so often mentioned in this narrative. He passed the first part of his early youth under the charge of a doting mother, and in the society of negro slaves, whose study it was to gratify his every caprice. His father was a man of worth and sense; but as he alone retained tolerable health among the officers of the regiment he belonged to, he was much engaged with his duty.
68
It is of course striking that the narrator chooses to qualify the limitations of Mrs Staunton as a mother, but remains silent as to the nature of the 'negro'
slaves' negative influence on the boy's personality. This is only implied by the narrator, unsayable, and yet 'known' to (or rather imaginable by) Scott's readers. Within the same silent 'complicity' between writer and reader, it is also possible to locate Mrs Staunton's personality -as a member of the plantation society, she appears as a gentler offshoot of the same, wider moral degradation. Her (moral) weakness as a mother is in fact pitted against her husband's soldierly and 'rational' solidity: his 'tolerable health', in the context of a highly unhealthy climate (and social mileu) may indeed symbolize his distance from and resistance to a world he inhabits but he does not belong to. Scott's recurrent father-son theme takes on here, then, a specific colonial and Caribbean colouring. The antinarratable seems to shade over into the paranarratable, as the historical romance itself appears not to be able to accommodate any further representation of and comment on the Caribbean plantation world. Interestingly, however, later on, some insight into Atlantic slavery is indeed offered by the narrator, who this time describes it and denounces it, deploying the framework of a typically nineteenth-century discourse of sympathy, making extensive use of that 68 The Heart of Mid-Lothian, ed. 
